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NEPIrPAMMA MAOGHMATO2

1. FENIKA

ZXONH MOYZIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA TEXNQN HXOY KAI EIKONAX

EMINEAO zZMOYAQN Mpomtuxlakd

KQAIKOZ MAGHMATO:Zz AVA232 EZAMHNO ZNMOYAQN 2°

TITAOZ MAGHMATOZ Apriynon kot MoapaoTaTikéG TEXVEC

AYTOTEANEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ QPEZ NIZTQTIKEZ MONAAEZ
AIAAZKAANIAZ

ALaAEEN 3 5

KATHIOPIA MAGHMATOZ

TYNOZ MAGHMATOZ EmAoyrig

MPOAMNAITOYMENA -

MAOGHMATA

FAQZZA AIAAZKAANIAZ EAANVIKE

kKat EEETAZEQN

TO MAGHMA NAI (oTnv AyyAkr)

NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA https://avarts.ionio.gr/gr/studies/undergraduate/courses-descriptions/ava232/
MAGHMATOZ (URL)

ZEAIAA E CLASS https://opencourses.ionio.gr/courses/DAVA311/

2. MAOHZIAKA AMNOTEAEZMATA
Mabnolakd@ ATTOTEAECHATA

e Katavdnon HeBOAOYLWY Kal TEXVIKWY OTIC OLAQOPETIKEG aQNYNUATIKEG pop@éc - fiction, non-fiction, moinon,
dpdua, oevdplo, coding, dpbpa, avtoBloypapia, vouBéAa, dokiula, dpbpa

e AVAMTUEN TNG KPLTLIKAG LKOVATNTAC KoL MPAKTIKOC TMELPAUATIONOC o€ OTL agopd atn dour, otn OPUA, OTOUG

OLUBOALOPOUC KOl 0TO MAQ{OLO TNG apriynong

Anuovpyia kelpévwy (creative writing) mov unmopovv va anmoTeAE00LY BAoN Yo KAAALTEXVIKA Epya

MpakTKA eunelpla otn dladikaoia peTagopdg TNG apriynong amnd 1o ypantd KelHeVo o€ AAAEC HOPQEC TEXVNG

AvdAvon €pywv Téxvneg (B€atpo, ELKAOTLKA, HOLOLKH KAT) o€ ox€an e TNV apnynuaTikr Toug dour

Katavdnon tou péAou tng a@riynong ge oxéon PeE TNy HETAS00N €VOWHATNG YvWoNnG (MPOKTIKEG CWUATIKEG

0OKAOELG, ALTOOXEOLAOUOG, YPa®r, AVTIKEIHEVA) Kol KWOLKOTOLNUEVNG Yvwong (MPOoYPaPUaTIONAdG, aAydpLduog,

ynolakn TexvoAoyla)

Fevikég IkavotTnTeg

e pooapuoyr o€ VEEG KATAOTATELG
e Mapaywyn VEWY EPELYNTLIKWIV LEBEWY

3. NEPIEXOMENO MAOHMATOZ

To pdenua €EeTdlel TOV POAO TNG APHYNONG OTLC MAPAOCTATIKEG TEYVEC. H a@riynon ouvavTtdTol o€ MPWTO MAAVO HE
TN Hoper TNG undbeong ri wtoplag B tov Béuatoc To omolo SlampaydaTeveTal éva €pyo TEXVNG OMWC TX. €va
AOYOTEXVIKG 1 BeaTplkd €pyo 1 akOUNn Kal éva elKAOTIKG €pyo. OuwG Ot MEPALTEPW aAVAALON N aAeriynon oav
apnpenuévn évvola ouvdEéeTal He BAOLKEG TTLUXEC TNG TéXVNG, Téoo otn dladikaoia dnuiovpylag tov épyouv Ttéxvng 6co
Kal otnv Katoavénor tou. MN'autd oto napdv udadnua Eekwuivtag and tn otevr évvola evdc aenyruatog (vmébeong,
avtofloypagiag, oevaplov) MPoxWPOUUE OTLG AAAEG ek@dvaelg Tou PBplokovtal niow and £pya TéXVNG dLapdpwv
HOPOWY (MopaoTaTkég TEXVEG, €mTéAEon (performance), KoAALTEXVIKEG mapeuPfdoelg (artistic interventions),
EYKATOOTATELG, ELKAOTLKEG TEYXVEC) LTIO TNV YEVIKATEPN OTTLKH EMKOWWVINKWY KAL GNUELOAOYLKWY NYXAVIOUWY, OTIWG
Y. avTO (N ewvry) TMoL aenyeltal, KABWC KoL TOV TPOMO Kal To MAalolo oto omnolo agnysital. EMopévwe, oto nmapdv
HAONua €EeTAloLUE TNV évvola TNEG aPriynong Kat tTnv oxéon NG He dAAeC évvoleg Tov naifouy POA0 OTIC CUYXPOVEG
PNOLHKEG KL YEVLIKA TEXVOAOYIKEC TEXVEG, UTIO TNV OKOTLA TOL €pyoL TEXVNG WG HEPOVLC TNG MOALTIOMLKAG Sladlkaaoiag
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Kol TNG oX€0NG TOL MPOC Kowwvia Kat ermotAun. Eniong eEetdletal Kal og oUyKpLon Kal avTidlaoToAl MPOC AAAEC
OXETIKEG €vvoleC OMWCE PUB0o, TeAeTtoupyla, mpooouolwan, matyvidl k.a. Kat' autd Tov TPOmo To Hddnua €peLvd Mwg
propel va xpnowgomnoln®el n agriynon w¢ pedodoroyia yia tnv avdntuEn Kot dnuiovpyla KAAALTEXVIKWY dpdoswvy,
KaBuwc¢ Kol ylwa tnv Katavonon tng Siadlkaolag Kot Twv pnyaviopwyv avtric waitepa oe oxéon UeE €pya TOL
XPNOLLOTIOLOUY VEEG TEXVOAOYLEG.

1n ERSopdda

Eloaywyn: Optopotl. Tt elvat apriynon: Mapadelypata apnyriocewy oTIC MAPAOTATIKEC TEXVEC. EvoloAoyLkr avdAvaon Kot
oUYKpPLON UE AAAEC OXETIKEG évvoleC (HUBOG, oy vidt, LoTopla, vndbean, BEua, mpocgopoiwan, teAeTovpyla, Stadikaolia,
KA TAOKELH/KATATKELAOUQ)

2n £BSopdda

dopua Kat Aourj - mowd €lvatl n goper TNG agriynong/iotoplag; AvdAvon €pywv TéXvNG (MOPACTATIKA, AOYOTEXVIKA,
EIKOOTLKA, performance KAT) 0€ ox€0n HE TA APNYyNUATIKA TOLG oTolxEla

3n eOSopAda

Agpriynon kot uvrjun. AvtoBloypagia, auBEVTIKOTNTA KoL UTIOKELUEVIKOTNTA. MPAKTIKEC EQAPUOYEC KOL TIELPAUATIONEG
4n eBSoudda

Agrjynon kat TeAeTovpyla. Evowpatn yvuwon, KWdlkag, aAyéplBuog Kat agrynon

5n eSopdda

Grand narrative. Ta grand narratives otnv totopla kot Tupa

6n epSondda

H oxéon oWUaTog, ypaenc Kat apriynong. EMITEAECTIKA TApAyWYH a@NYiUaTOC

7n eSopdda

Nelpapatikn dnuwovpyla Kelpévwy (Lotopleg, SidAoyol, moinaon, oevdplo, avtoBLoypapio KAT)
8n epOoMdda

Eneepyaoia Twv kelpévwy mov €xouvv dnuiovpyndel oe oxéon pe 1o BEPa, TO VQOG, TO PLUBUS, TNV MPOOTTLK, TV
aLodnTIKA, TG MNYEG

9n epSondda
METAOYNUATLIONOG TWY KELUEVWY O AAAEC HOPQEC TEXVNG (T.X. performance, HOLOLKH, ELKAOTIKY £yKaATAOTOON KATT)
10n R6oudda

Adunon, amnoddunon, ovvbeon. Mapovolaon WWewv o oxéon YE TO MWCE TO YPANTO KelUEVO TMapPEXEL BLAPOPETIKEG
HOPQEC AQriynong Kal MapouoL&oElC €pywVv LG €EEALEN, avaTPOPOdATNON

11n €BSoudda
Anodéktng NG aeriynong (audience, reader etc). To Avoikelo, n ZuvunodriAwan, n Epunveia
12n eBSoudda

Ouadikr epyaotia, avatpo@oddtnon. ZTOX0G TOL APNYNHATLKOU €pyOou TOL dNULOLPYOUY Ol EOLTNTEG-TPLEG (B€ua,
Xpovog, témnog, poper, VoG, aaONTLKN) o oX€0n PE TO KOWE/amodEKTN

13n eBSoudda

Avaokomnnaon Beudtwv/evoTATWY. AvdAvon Kat oulrTNon £PYACLWY
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4. AIAAKTIKEZ kat MAOHZIAKEZ MEGOAOI - AZIOANOIHzZH
TPOMOZ NAPAAOZHZ

XPHZH TEXNOAOrIIQN NMAHPO®OPIAZ KAI OnTtikoakovoTIkEG TexvoAoyieg, PBilvteo, awodnTripeg,

EMIKOINQNIQN dLadikTvo

OPIrANQZzZH AIAAZKAAIAZ ApaotnpidtnTa dépToC EEaurivou
AlaAEEELC 26
EpyoaoTtnplakéc AlaAéEeLG 13
MeA€Tn Kot AvdAvon 56
BiBAloypagiag
EEdoknon kat MNpogtolpacia 30
Z0voAo MaOnpatog 125
(ECTS: 5)

AZIONAOTHZH ®OITHTQN OL poLTATPLEG/POLTNTEG KOAOUVTAL va o pdyouy €va BLkS

TOUG £pYy0 O€ OXEON ME TIG TOAPACTOTIKEG TEXVEG, OTO
omolo va mapouvcldfouv TNV aenynuatiky Soprj Tov
Béuatoc mov €xouv emAEEsl. To B€ua, n Poper TNC
a@riynong Kabuwg Kal TNG KAAALTEXVIKAG MOPQrC Tov Ba
emAex0el Ba €EaptnBolv amd Ta evdlaPépovTa Twv
golTnTWv/gpoLtnTpy Kot  Ba  ovlntnbolv kKot  Ba
EMeEEPYNOTOUV 0€ ouvveVONON E TOUC BLEAOKOVTEG.

¢ Mapovoldoelc 6pdoewy KAl BEWPNTIKWY
npooeyy(oewv KATd TN dLdpKELX TOL HABAUATOC

e Mapovoiaon KAAALTEXVIKOL £€pyou LTIO TNV
KaBodriynon Twv d16aokévTwy

e [pamnth epyacia, avdAvon TWY APNYNUATIKLIY
epyaAelwy, Tov 0TAXOU, TNG HOPPHGC KAl TWV
oVOQOPLIV TNG MPAKTIKAG EPYAT{aC/KAAALTEYXVIKOD
£pyou

5. ZYNIZTQMENH-BIBAIOTPA®IA
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Chaucer, Cameron. Short History of Poetry Film https://poetryfilmlive.com/5587-2/

e Jahn, Manfred. 1999. "'Speak, friend, and enter': Garden Paths, Artificial Intelligence, and Cognitive
Narratology". In: Herman, David, ed. Narratologies: New Perspectives on Narrative Analysis. Ohio: Ohio State
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e Tears in the Fence: An Independent, International Literary Magazine https://tearsinthefence.com/

Wasafiri: International Contemporary Writing https://www.wasafiri.org/
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