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NEPIrPAMMA MAOGHMATO2

1. FENIKA

ZXONH MOYZIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA TEXNQN HXOY KAI EIKONAX

EMINEAO zZMOYAQN Mpomtuxlakd

KQAIKOZ MAGHMATO:Zz THE500 EZAMHNO ZNMOYAQN 5°

TITAOZ MAGHMATOZ lotopila Tng Z0yxpovng Téxvng Il

AYTOTEANEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ QPEZ NIZTQTIKEZ MONAAEZ
AIAAZKAANIAZ

ALaAEEN 3 5

KATHIOPIA MAGHMATOZ | Meviko0 YoBdaBpov - OsueAiwong

TYNOZ MAGHMATOZ EmAoyrig

MPOAMNAITOYMENA THE400

MAOGHMATA

FAQzZzZA AIAAZKAANIAZ EAANVIKE
Kat EZEETAZEQN

TO MAGHMA NAI (oTnv AyyAkr)
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA https://avarts.ionio.gr/gr/studies/undergraduate/courses-descriptions/the500/
MAGHMATOZ (URL)

ZEAIAA E CLASS

2. MAOHZIAKA ANMOTEAEZMATA

Mabnolakd@ ATTOTEAECHATA

e n yvwpula Kot gotke{waon He TG o0YXPOVEG HOPPEG Kal Ta 0yxXpova PEaa EKQPAaonG aTny TExvn, Kal

e n €uBA&Buvon oto BewpnTiké LI6RABPO TNG TlYXPOVNG TEXVNG,

* N AVATTLEN KPLTIKAG OKEWPNG Kal Adyou yOpw amd TNy Téxvn Kol TNV lkéva yevikoTepa (W¢ Baatkr npodndbeaon
NG KOAALTEXVLKIG dnuovpyiag)

Fevikég IKavoTnTEG

e Avalitnon, avdAvon Kot cOvOean SE60UEVWY KaL TTANPOPOPLWV, HE TN XPHON KAl TWY amapa{TtnTwyv
TEXVOAOYLWV

AvTtévoun epyaoia

Ouadikn epyaoia

2xeblaopdc Kal Slayeiplon €pywv

Mpoaywyr TN eAe0OEPNG, BNULOLPYLKAC KAl EMAYWYLKAC OKEYNC

3. MNEPIEXOMENO MAOHMATO:z

To HdBnua amevBVVETAL OE TMPOTMTLXLAKOUE QoLTNTEG E' €Eaurvou amoudwv Kal éxel WG oTtéxo TNy e£oke{war Toug Ue
Tn Bewpla Kot TI¢ Tdoelc TNG c0yXPOVNG HETAUOVTEPVAC TEXVNG amnd tn dekaeTia Tov 1960 £wc onfuepa. OL oLTNTEC
KaAOOVTAL VO HEAETAOOLY KOl VO OVOYVWPEI{OOLY TLG GUVEXELG KOL QOUVEXELEG METAED MOVTEPVOC KOl HETAUOVTEPVAC
TEXVNG, KaBwG eniong va evtomnioovy Ta KOPLA XAPAKTNPLOTIKA TOL LETAPOVTEPVOL PESA amd TN ENAQH TOLG TO00 PE
Tn Bewpla Kot TNV wotopia, 600 Kal PE TNV KAAALTEXVIKA MPAKTLKA. XZTOX0G TOu pabriuatog e{val n diepedbvnan Kat
Katavonaon tng mMpoéAevong Kot €EEALENG TWV LOEWY TOL KABAPLOOAY TIC KAAALTEXVIKEG TIPAKTIKEG amd To 1960 Kat
énelta Héoa amnd TNV €EETAON TWY BEWPNTIKWY KAl ELKAOTIKWY TOUC OLUYKELHMEVWVY.
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To pdbnua Eekwd and TG dekaetieg 1960 kat 1970, yla va mpoxwproeL 0T dekaeTieg-otabpong 1980 kat 1990 £wg
TIC MEPEG MOC, KL va €MXELPATEL, TMOUPAAANAQ E TNV LOTOPLKA, KAl Ul BEWPNTLKA, €L00YWYLKH, TPOCEYYLON TWVY
EVVOLWY «UOVTEPVO»-«UETA-UOVTEPVO». H dopr] Tov pabripatoc cuvdudlel, €Taol, Tn ovlATNoN a) BEWPNTLIKWY EVVOLWY
KEVTPLKAC onuaoiag ywa TNy katavénon tng olyxpovng ‘METAMOVTEPVAG' TEXVNG KAl TNG KPLTIKAG TNG oTtdong
AMEVAVTL OTO HOVTEPVIOUS (KETEPOAVAPOPLKOTNTA», «BLAKELPMEVIKOTNTA», «amodounon» Ka), Pe B) TN XPOVOAOYLKA
€EETOON KAAALTEYXVIKWY TACEWY OE BLAPOPETIKA Héoa TNG alyXpovnG TEXVNG (EYKATAOTATELG, EMTEAETELG, BlvTED apT
Ka). Ze auté To mAaiolo Ba Buyovv, emiong, CntAMata 6nwg n avtidpaon TNG TéEXVNG OTn Beoguomoinon Kot
gpnopevpaTono{non TG TN €noxr TNG MAyKOoULomotNUéVNG ayopdg, emtdma téxvn Kot dnudolog xWpog, Téxvn, n
€EENEN ‘MapadoolakWY’ HETWY (CWYPAPLKY), YAUTITIKA).

EBGouGda #1: Mapovoioon TNG SOUAC, TWY BEUATIKWY Kal TNG VANG TOUL MABAUATOC, KABWC Kal Tou TpOmou
e€€étaonc. Eloaywyr otoug Baotkolg 0pLonolg Kat TIG €VWoleG YOPW QO TO «UOVTEPVO» KOl TO «UETUMOVTEPVO» TIOU
Ba anmoTeEAETOULY TO ‘OKEAETS’ TOL PABAUATOC. MPpWTN MPooéyyLon, MeEpLypa@r & avdAvon MapaAdELYHEATWY £PYWV UE TN
OUMHETOXH TWY QOLTNTWVY.

EBSOMAda #2: «ETeEpoavapoplkdTNTA», «OLKELOTO(NON» KAl KPLTIKA 0TO pOA0 Twv MME Kal TOV KATAVAAWTLONS: TO
nopddetypa tng Bivteo-téyxvng tng dekaetiog tov '70. MpoBoAr Bivteo kat oulATNON-AVAALON E TN GUUUETOXH TWVY
@OLTNTWV.

EBdopdda #3: «AvAouya avTike{peva» Kol n €moxf tTng «amd-atcOntikonoinong» (Harold Rosenberg): n kAnpovould
TNG €vvolakng TEXVNG (6ek. 1960-70) oTLg “véo-TpwTonopleg” KAl TOV KPLTIKO HETAPOVTEPVIOUS (pwToypagia, Blvteo,
emteAéoelc & dlapeaikdTNTA). AvdALON MAPASELYUEATWY €PYWY HE TN CUUUETOXH TWVY POLTNTWV.

EBGOMGda #4: dDeuwvoTkh Kal yuvalke{or Téxvn: N TMPWTN, OLOLOKPATLKA (essentialist) neplodoc Tov “deldTEPOUL
KOpatog” (6ek. 1970). Eloaywyr 0To ZATNMO TWY EUQLAWY “TAVTOTATWY”. AvdAvon MapadelyudTwy €pywyv HE TN
OLPPETOXH TWY POoLTNTWY: CWypaLKr, oXEdLa, emTeAéoELg (performances), Bivteo.

EBGOMGDA #5: MeTadOULIOUOC & KPLTIKOG HETAPOVTEPVIOUAG: 0 “BAvaTOC TOL dnuLoLPYOL” Kol N évvola Tov ‘KeLUévou’
(text). O KAAATEXYVNG WG “XeploTtiC onuelwv” (6ek. 1980). AvdAvon MUPASELYHATWY £PYWY HE TN OLUHPETOXH TWY
QOLTNTWV.

EBSOMEda #6: (KPLTIKOG METAMOVTEPVIONOG). DEUVIOTIKA TEXVN Kol “amoddéunon” (dek. 1980): “aenynuatikéTnTa”
Kal “omTik amdAovon” - To “avdplkd BAEUUa”. AvadAvon MAPAdELlYUATWY €pyWV UE TN CUUMETOXH TWY QOLTNTWY
(pwToypagia, @Ay, Blvteo).

EBdopdda #7: Neoeggmpeoloviopndés R “emotpoer”  otn Jwypaelkr oavamnapdotoaon; Ta d0o pedpata TOL
Metapovtépvou Kat n Bewpntiky Owapdxn (dek. 1980). (“AwakeipevikdétnTa” & “olkelomoinon”). AvdAvon
TMOPASELYMATWY £PYWVY UE TN CUMMETOX TWY QOLTNTWVY.

EBGOMAEda #8: (KPLTIKOG METAMOVTEPVIOUOC). To pedpa NG Beouikii¢ KpLTikAg and tov Marcel Broodthaers péxpt
oAuepa Kal 0 pdAog TG Bewplag. AvaAvon MoPadSeLYHATWY YWY UE TN CUPMETOXH TWY QOLTNTWVY.
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ERBGoOMGda #9: (KPLTIKOC HETAPOVTEPVIOUAC). Emitdmia téxvn Kot SNUdoLOC XWEOG: and Tov AUEPLKAVIKO MvipaALloud
Kot Ta Skulptur Projekte Miinster otn oOyxpovn téxvn otn dnuéola ogaipa.

EBdopdda #10: dwtoypagia Twy dekaeTiwv ‘80 kat '90. “AlOKELLEVIKOTNTA" KAl “olkelomolinan”: ta épla; AvdAvon
TMOPASELYHATWY £PYWVY UE TN CUMMETOX TWY QOLTNTWVY.

EBGoudda #11: Les Magiciens de Terre. MeTAMOKIOKEG KOl ovOpwMoOAOYLkéG mpooeyyloelc. To ATnUa Twv
“TAVTOTATWY”. AVvAALON MOPASELYUATWY €PYWY HE TN CLUPPETOXH TWY POLTATWVY.

EBGOMGOa #12: To UETAUOVTEPVO WC “META-MAPAYWYH” €lKOVWY and ta MME, tn dlagridion, tn péda. Ol Young
British Artists kot GAAa mapadelypata. AvdAvon MAPadELYUATWY £PYWVY PE TN CLUPPETOXH TWY GOLTNTWVY.

EBdopdda #13: ZOyXpoveG HOPPEG EMLOTPOPIG OTNY KOWWVLIKA Mapéupacn Kat N avdduon véwv cLAAOYLIKOTATWY. H
“ol0yxpovn TéXvn Kol To MOALTIKG”, n “oxeoclakn aodnTikA” Kat n aueloBATnon tTng. O pdAog TNG TEXVNG TNV £MOXNA
ToUv “00TEPOV KATMLTAALGUOV”: ouZATNCN E TOULG QOLTNTEG ME APOPUA Kal mapadelypata and TNV €MKOLPOTNTA TNG

Té)Vnc.

4. AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - AZIONOIMHzZH

TPOMNOZ NAPAAOZHE TNV TEEN

XPHZH TEXNOAOTIQN NMAHPO®OPIAZ KAI Mopoxr MOAVUETLKOD LALKOD.

EMIKOINQNIQN YrnootplEn  Mabnowakric  Swadikaciog Héow  TNG
NAEKTPOVIKAG MAXTPOpUaC e-class.

OPrANQzH AIAAZKAAIAZ ApaotnpldTnTa ddépToc EEaurvou
AlaAEEELC 39
MeAéTn Kat AvdAvon 56
BiBAloypagiag
EE&oknon kot MpogTolpaoia 30
Z0voio MaOnApatog 125
(ECTS: 5)

AZIONAOTHZH ®OITHTQON 1) Mpantécg eEeTdoelg (A) meplypar Kol avdAvon €lLkOvag

& B) avdnmtuEn 6£patog), 2) atoulkl epyaocia n omola
Mo POLOLATETAL MPOPOPLKE, Kal ev ouveyela mapadibeTal o€
YPamTH HOPQH HE EVOWHATWHEVA Ta OXOALX TIOU E£yLvav
KaTd TNV mMpo@oplkh napouvciacn. To B€ua tng epyaociog
npoTelveTal and Toug QoLTNTEC Kal dlapopewveTal, padl
HE TO €EPELVYNTIKO EPWTNHUQA, O Ovvepyaoio HE TOV
dLddokovTa. ZTNV gpyaoia eKTOC TWY GAAWY aEloAoyeital
n wovétnTa avdivong kot obvBeong yopw amnd éva
EPELYNTIKS EPWTNUA. OL POLTNTECG EVNHEPWVOVTAL YL TOV
Tpomo €E€Taong Kot agloAdynong amnd LALKG avapTnuévo
oTo e-class.

5. ZYNIZTQMENH-BIBAIOTPA®IA

©éuata mpog HeAéTN & BLBAoypagia (mapdAAnAa pe LALKS e-class). BA. eniong, kat e-class, 00bibliography.pdf, kat
oLpPBoLAEDW va avaTpéxeTe oto B. Buchloh ka, H Téyxvn and to 1900. Ektég and tnv €8k BLRAloypagia mov divetat
o€ K&Be B€ua, evvoe(Ttal Kat N BaotkA.

I. Fevikr BiBALoypagia:

Benjamin Buchloh, Hal Foster, Rosalind Krauss ka, H Téxvn and to 1900. MovTepvioudg, AVTUIOVTEPVIOUOC,
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MeTauovtepvioudc. Enikevtpo, ABrva, ©scoadovikn, 2013. (BA. KoL mapakdTw, O6nyd MeAéTnc)
Giulio Carlo Argan & Achille Bonito Oliva, H Movtépva Téxvn (1770-1970) & n Téxvn otnv Kaumnrj tov 21°° awwva. ITE/

MEK, HpdkAglo, 2014.

2005. H. H. Arnason, lotopia tng Z0yxpovng Téxvng. Enikevtpo, ABrjva, @scoaiovikn, 2005.
Eniong, BonBdeL moAL n eniokeywn tov AeElkolb Téxvng, Grove Art (NAEKTPOVIKEG oLvdpopéc Healink), KaBWG Kal Ta

AjupoTa TNG tate.org.uk.

EvbelkTikr BiBAloypagia eppdduvong (mpoatpeTikh):
Thomas Crow, The Rise of the Sixties. Lawrence King Publishing: Aovdivo, 2004.
Nikog AaokaioBavdaong, O KaAALTEXVNG WC LOTOPLKG LITOKE(EVO amé Tov 19° atov 21° awva. Aypa: ABriva, 2004.

T

METAMOVTEPVO” Katl BewpnTikol 6pot, (m.x. peTadoulopdg) mouv eivat

’

II. Baowkr BiBAoypagia, BA. oplopol, “povtépvo
anopaiTnTol yla TN Katavénon tng odyxpovng TEXVNG TOU ‘KPLTLKOU HETOUOVTEPVIGNOD', BA:

Jonathan Culler, AoyoTeyxvikn Oswplia. Mia Svvontiki Etoaywyri. HpdkAglo: Mavemotnuiakég Ekddoelc Kpritng, 2003.
(To BBAlo avTtd oag slodyel 0Tto BewpnTikS vOBaBpo Pépoug TN alyxpPovNG TEXVNG, dNA. TNG TEXVNG TOL ‘KPLTLIKOD

METAMOVTEPVLIOPOD'. BA. Kat “MapdpTtnua: OcwpnTikég ZX0AEC Kol KivAuaTta”).
-ylo. TO HETAMOVTEPVIOUS, To TeAevtalo ke@dAaito touv Christopher Reed, oto N. Ztdykog (emp.), Evvoiec tn¢

Movtépvag TExvng
- T0 Kg@. Twv Charles Harrison & Paul Wood, “Modernity and Modernism Reconsidered”, oto Paul Wood, Francis

Frascina, Charles Harrison, Jonathan Harris, Modernism in Dispute. Art Since the Forties. Yale University Press: New

Haven & London, 1993.

-Ané 1o Charles Harrison & Paul Wood, “Modernity and Modernism Reconsidered”, oto Paul Wood ka, Modernism in
Dispute (BA. emdvw), To TeAevtaio uépoc, “The idea of the postmodern”.

- ZUUMANPWHOTIKA e To mapandvw Asttovpyel Kat To:

“ldeas of the Postmodern”, svétnta VI, oto: Charles Harrison, Paul Wood (emu.), Art in Theory 1900-1990.
An anthology of changing ideas. OE@dpbn: Blackwell Publishers, 1992. ¢ autr tnv evétnTta Ba Bpeite anoondopata

amnd mpwTdTLTA KE(MEVA, Kol KUPIWE, TIG ELOAYWYEG OTLG EVOTNTEG.
-2Ta eAANVIKA, Ba Bpelte To mAalolo yla Tta mopandvw, aAAd Oyt WOkd yla TNV TEXVN, GAAG vnd To mplopa TNG
Bewplag TOL MOALTIONOD (glval dpwG To (6lo mMAaialo, kat elval eloaywyké BLBAlo), oto:

Keg. “To Mpdtayua tov AlapwTiopol vnd EnaveEétaon” (k. 5 kat 7), ato:
Stuart Hall ka, H NewTteptkétnTa Zriepa. Otkovoulia, Kolwwvia, MOALTIKI MOALTIOUGC. ABriva: ZaBBdAag, 2003.

(Zto keQ. 5, pla mMoAD KaAr obvoyn mMpPooeyy(OEWY TOL HETAPOVTEPVIOUOD Kdvel o David Harvey, oto anéonaoua amnd

Tnv “Katdotaon tng MeTovewTtePLKOTNTAG".)

-Enlong, oxeTikd pe TIg npwTtonopieg, moAL BondnTkd (LeTd To SldBaopa LoTopiag TNG TEXVNG) BEWpPW Ta KEPAAaLa 7
& 8 Tou: Zygmunt Bauman, H MetavewteptkdTnTa KAl Ta Astva tng. Wuxoyldc: ABrva, 2002.

Ma TNV té)vn otnv €noyxr TOL ‘UETAUOVTEPVOL’, ELOAYWYLIKA:
- Buchloh ka, H Téxvn and to 1900..., “1984b” (og oOvbeon pe BEWPNTIKA, TTOALTIKE KATT).
4/7
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-Gill Perry & Paul Wood (emp.), Themes in  Contemporary  Art. New Haven & London: Yale University
1 (“Inside the whale: an introduction to postmodernist art”).
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- David Cottington, Modern Art: A Very Short Introduction. Oxford University Press: O£p6p6n, 2005.

- David Cottington, The Avant-garde: A Very Short Introduction. Oxford University Press: OEpdpdn, 2013.

Muvatke{a & PePvLoTIK TéXVN

-Whitney Chadwick, Women, Art and Society. Aovdivo: Thames & Hudson, 2002, ke@. 11-kat 13 (TI¢ KAAALTEXVLDEG IOV
ou{ntAcape oto pddnua, BA. kat e-class).

- enlong, Evvoleg tng Movtépvac TExvng, KEP. Yo METAUOVTEPVO, BA. TAVTOTNTEG KA).

BA. kat H Téxvn and to 1900, 1975, 1977

- ZTO eAANVIKA: Opdda Téxvng 4+ (emul.), Keva otnv lotopia tng TExvng: yvvaikec dnutovpyol. Ta KeE(UEVA TWV:
Whitney Chadwick (ut9. Tng €woaywynig oto Women, Art and Society. Thames & Hudson: Aovbivo, 2007), Linda

Nochlin, “H MoAttikA tng Opaong” (avtiotowxa), kat Xpoong lyyAéon kat Eeng ABSeA, “deuviotikég Mpooeyyioelg
otnv topla TNG Téxvng”, yla [ XPAOLUN avadpoun.

An6 TNV €VWOLOAOYLKH TéXVN OTO METAUOVTEPVO
- (to teAevTaio kepdAato and:) N. ZTdykog (emu.), Evvolec tng Movtépvac Téxvng
- Buchloh ka, H Téxvn andé to 1900, 1975 (avdpikd BAEuua kAm), 1977, 1980, 19843, 1988

la suBdBuvon (mpoatlpeTikA):

- Alexander Alberro, “Reconsidering Conceptual Art 1966-1977”, oto A. Alberro & B. Stimson (emu.), Conceptual Art: a
critical anthology. The MIT Press: Cambridge Mass, Aovb{vo, 1999, xvi-xxxvii.

“Emotpoer otn Zwypaglkn”:
EkTtéc and ta nopandvw, BA. eniong:
-Brandon Taylor, Art Today. Aov6{vo: Lawrence King Publishing, 2005, ke@. 3 (“The Politics of Painting: 1972-1990").

-Buchloh ka, H Téxvn and to 1900..., “1988"

“@eouikr KpLtikn”:

Buchloh ka, H Téxyvn and to 1900...: a) evétnta 4 (MeTASOUOUOC Kal AoSOUNoN, TIC MPWTEC TPELC MopAyP&PouG,
MéxpPL To NTeppvTd) B) “1970” y) “1972a”

Ma ewoaywyn, cbvtoun avadpour: http://www.archaiologia.gr/blog/2014/09/15/%CF%84%CE%B1-%CE%BC%CE%BF%
CF%85%CF%83%CE%B5%CE%AF%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%B7-%CE%BC%CE%BF%CF%85%CF%83
%CE%B5%CE%B9%CE%BF%CE%BB%CE%BF%CE%B3%CE%AF%CE%B1-%CF%83%CF%84%CE%B7-%CF%83%CF%8D
%CE%B3%CF%87-6/

Inu: vdpxeL mepalTEPW BLBALOYpapia dLaBEéoiun o€ NAEKTPOVLKE HopeH, Yia dmolov evdlagépeTal yla eppdbuvaon.

(EvdekTikn) BiBALoypagia EpBdbuvong:

avarts.ionio.gr 5/7
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Oa npdéTewa va Egkvrioete and TNy mopandvw BLBALoypapia, kat avTr mov 6{vw 0Tovg 0PLOUODC, EMAVW, KOL HETA va
MpoXWpPHoeTe o€ ApBpa. E{ual otn 61dBson dowv evdlapépovTal, yio MEPALTEPW PBLBALOYPAPIKEC TIAPATIOUNEG HETW
painA.

BIBAIOIPA®IA
Jurgen Habermas, «To Movtépvo: Eva HutteAéc épyo», AeBldbav 1, 1988.
MAGICIENS DE LA TERRE (1989) / POST-COLONIAL ART - NEGRITUDE : https://monoskop.org/log/?p=17368

Benjamin Buchloh, «Conceptual Art 1962-1969: From the Aesthetic of Administration to the Critique of Institutions»,
October 55, 1990, ogA. 105-143.

Charles Harrison, Paul Wood (em.), Art in Theory, 1900-1990, An Anthology of Changing Ideas, Oxford, Blackwell,
1992.

Jean-Francois Lyotard, H Metapovtépva Katdotaon, utepe. K. Manaywwpyng, 1993.

Thomas E. Crow, Modern Art in the Common Culture: Essays, Yale University Press, 1996.

Edward Said, OptevtaAioudg, ABAva: Ne@éAn, 1996.

Maureen Murphy, « From Magiciens de la Terre to the Globalization of the Art World: Going Back to a Historic
Exhibition », Critique d’art [Online], 41 | Printemps/Eté 2013, Online since 24 June 2014, connection on 26 December

2020. URL : http://journals.openedition.org/critiquedart/8308 ; DOI : https://doi.org/10.4000/critiguedart.8308

Annie Cohen Solal, Revisiting Magiciens de la Terre, Stedelijk Studies: https://stedelijkstudies.com/journal/revisiting-
magiciens-de-la-terre/

Clement Greenberg, H Mpwtonopia kat To KIT¢ atny Téxvn Tou 200V awdva, utep. Katepiva Mwpattn, Kabpéptnc,
2001.

Michael Rush, New Media in late 20th century Art, Thames&Hudson, 2001.

Claire Bishop (e, Participation, Whitechapel & MIT,
2006. LINK: https://monoskop.org/File:Bishop_Claire_ed_Participation.pdf

Ni{kog AaokaAoBavdong (emiu.), And Tn MwiPaALoTIK otnv EvvoloAoyikr Téxvn, Mwa Kpttikr) AvBoAoyia, AZKT, 2006.
Richard Schechner, Performance Studies: An Introduction, Routledge, 2006.
Clement Greenberg, Té¢xvn kot NMoAttiopdg. Aokipa Kpttikig, utep. N. AaokaioBavdong, Negéin, 2007.

Hal Foster, Rosalind Krauss, Yves-Alain Bois et als, H Téxvn ané to 1900. Movtepvlopdg, AVTIHOVTEPVIOUOG,
MeTAPOVTEPVIOUOG, UTPpP. |. TaoAaki{dov, mpoA. M. ManavikoAdov, Enikevtpo, 2007.

Judith Butler, Avatapayri ®0Aov. O depviopdc kat n Avatponrd tTng Tavtdtntag, utepe. I. Kapduneag, AAeEAvbpeLa,
20009.

RoselLee Goldberg, Performance Art: From Futurism to the Present (1979), Thames&Hudson, 3n ék6ocon, 2011.
Kwvaotavtivog BaotAeiov, Mpog tnv TexvoAoyla tng Téxvng. And tn Movtépva otn Z0yxpovn TExvn, MAEBpov, 2012.
Nikog AaokaAoBavdong, O KaAAlTtéxvng we lotoptkd Ymokel{pevo and tov 190 otov 210 awwva, Aypa, 2012.

EAn{da Pikov (emiu.), AvBpwmoAoyila kat Z0yypovn Téxvn, AAeEdvdpela, 2013.
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[NAekTtp. BBA.] ABrAva: Z0vdeopog EAANVIKWY  Akadnuaikwv  BiBABnkwv. ke 11. Awbéouo oTo:
http://hdl.handle.net/11419/3552
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