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NEPIrPAMMA MAOGHMATO2

1. FENIKA

ZXONH MOYZIKHZ KAI ONTIKOAKOYZTIKQN TEXNQN

TMHMA TEXNQN HXOY KAI EIKONAX

EMINEAO zZMOYAQN Mpomtuxlakd

KQAIKOZ MAGHMATO:Zz THE100 EZAMHNO ZNMOYAQN 1°

TITAOZ MAGHMATOZ Eloaywyn otnv lotopia t™ng Téxvng

AYTOTEANEIZ AIAAKTIKEZ APAZTHPIOTHTEZ EBAOMAAIAIEZ QPEZ NIZTQTIKEZ MONAAEZ
AIAAZKAANIAZ

ALaAEEN 2 4

KATHIOPIA MAGHMATOZ | Meviko0 YoBdaBpov - OsueAiwong

TYNOZ MAGHMATOz YMOXPEWTIKS

MPOAMNAITOYMENA -

MAOGHMATA

FAQZZA AIAAZKAANIAZ EAANVIKE

kKat EEETAZEQN

TO MAGHMA NAI (oTnv AyyAkr)

NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA https://avarts.ionio.gr/gr/studies/undergraduate/courses-descriptions/thel100/
MAGHMATOZ (URL)

ZEAIAA E CLASS

2. MAOHZIAKA ANMOTEAEZMATA

Mabnolakd@ ATTOTEAECHATA

Kotd to TéA0C¢ TOL HaBAMATOC OL OLTNTEG Ba MPEMEL va UMopoLy va:

TMEPLYPAPOLY TA BACIKA XAPAKTNPELOTIKA TNG Avayevwnolaknig Kot Mnapdk téxvng (texvotpomnia, €(6n, TexVikég
Kol BEUATIKEC)

oavayvwpi{Couv To BEUA, va MEPLYPAPOLY KoL v avaADOLY OTUALOTLKA Ta £pya TEXVNG TOL £EETAOTNKAV KATA TN
Sldpkela Tov pabAuaTOC

avaADouvy Baolkég évvoleg Kal 6poug

va MePLypd@ouy Toug TPOMoUG e Toug onoloug oxeT{eTal N TéYvN TNG MEPLOOOL LE TO LOTOPLKO, KOWWVLKS Kat
TIOALTIOMLKS TNG OLYKE(UEVO (KOOHOAVTIANYN Kal MOALTIONEG, Bewpla TNG TEXVNG, KOWWVIKEC OLVOBAKEG TNG
KOAALTEXVIKAG OpaywYrG, KAAALTEXVIKH ekTai{devon Ka)

KOTAVOOoUV Ta KPLTAPLX a&LloAdynong TG Téxvng mou avantidXOnkav katd vnd tnv eE€taon nepiodo wg tn Bdon
NG AUTIKOELPWTATKAG KAAALTEXVLKIG ekma{bevong

Fevikég IKavoTnTEG

AvaZritnon, avdAvcon Kat obvBeon HeBOUEVWY KAl TANPOYOPLWY, LE TN XProN Kal Twv anapaltnTwyv
TEXVOAOYLWV

AvTtévoun epyaoia

Ouadikn epyaoia

2xeblaopdc Kal Slayeiplon €pywv

Mpoaywyr TN eAe0OEPNG, BNULOLPYLKAG KAl EMAYWYLKAC OKEYNC

3. MNEPIEXOMENO MAOHMATO:z

XtéxoG Tou paBrjpaTog elval va a) €LodyeEl TOUG QOLTNTEG oTnv Lotopla TNG vedtepng dLTKAG TEXVNG amd Tnv
Avayévvnon €wg to 180 at. (meplodoAdynon, €(dn, BepaTIKEG), B) va TOLG EEOLKELWOEL UE BAOLKEG €VVOLEG Kal dpoug, Y)
va Toug KaBodnyroel WOTE va avamtlEOLY TNV LKAVOTNTA va TMEPLYPAPOLY KOl va avaAbouv Ta épya Ttéxvng. To
HAONua €0TLdlel otnv TéYVN TNG ITaAkki¢ Avayévvnong kat Tou Mmnapdk, ue otédxo tTnv €updBuvon oTa aLodNTIK&
1BewWdN Kat Ta kpLTApPLa aEloAdynong tTNG Téxvng, OTIC KOWWVIKEC OLVBNKEG TNE MaPAYWYAG Tov €pyou Téxvng, TN
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METABAAASPEVN KOWWVLKE B€an TOL KOAALTEXVN, KABWG KAl OTIC VEEC TEXVIKEC Kol pEBOBoLC abvBeong tov épyou
TEXVNG, OTO LOTOPLKS, KOWWWVYLKO-TIOALTIKG Kol TTOALTIOMLIKO TMAQ{OLO0 TNG €MOYNC.

#1: Ewaywyn otnv mneplodoAdynon, ouvlAtnon emdvw otn PETABAAAOHEVN KOWWVIKA Asttouvpyla TnG TEXVNG.
Kevtplkd mnapadelypata: Giovanni Bellini, Mavayia ue Ayiovg, 1505, Aylog Zayaplag, Bevetia, kat Thomas
Struth, San Zaccaria, Bevetia, 1995 (ynolakr ekTONMWonN pwTtoypaeiag).

#2: Eloaywyn otn onuoaoio Twvy cuvenKwy mapaywyng Tov £pyou TEXVNG Kal TWY EMMESWY onUaolwy Tiow amnd tnv
€lkéva. Kevtplkd napddetypa: Titoldvo, Bdkyog kat Aptddvn (1522-1523).

#3: a) ZTOWKEWIBNG TMEPLOGOASYNON TEXVOTPOMIWY KAl OKLAYPAQNON ONUOVTLKWY LOTOPLKWY KOl TOALTIOMIKWY
0PO0ONUWY KL TOU AVTIKTLUTMOU TOUC OTLC OGUVONAKECG KAAALTEXVIKAG MapaywyriS Kal oToug Beopol¢ TG TtéXvng, otnv
npowbnon kat vnodoxr tng Téxvng (Avayévvnon, Al@wTIOPNOG, Blopnyavik Enavdotaon ka) B) Oplopédc kal
nepLypaer] Twv 6WY (genres), Twv HEOW KoLl BEPETWY TNG KAAALTEXVLKAG dnuiovpylag

#4: H avayevwnolaKh TEXVN Kal N ox€on NG ME TNV apxotdtnTa. KEvTpLkéG €VWoleg: N OEaALOTIKA avTiAnyn yla TO
wpaio, To «KAAOLKO», «KAAOLKLOMOC» Kol «u{pnan tng @bonG» (imitation naturae).

#5: Oploudc t™ng Avayévvnong Kot N oxéon TnG JE TN MECALWVLKEA TEXVN KoL TOV HECALWVIKS TTOALTIONOS. ZUYKPLTLKNA
avaAvon BulavTtvhg elkdvag, ELKOVoypdPnong HECULWVLKOD XELPOYPAPOUL, KoL avayEVWNOLOKAC BPNOKEVTLKAG ElKOVaG.
Avagopd atnv Itaro-BuCavtivg téxvn.

#6: Mpoomtiki I:

a) ZuykplTik avdAvon KepouUltkAG TNG KAaolkAg meplddou, ToXoypaeuwy TnG PwHaikAG Kol Avayevwwnolokig
BpnNoKeLTIKAC CWYPAPLKHG HE 0TdXO TNV €EETOON TWY HEBSBWY anddoong Tou Xwpeou.

B) To “spacebox” tou Giotto.

#7: o) "opbr] mpoomTikA” (15° at.) kot ‘mapekkAioelg’. Kevtplkd mopadelypata: Masaccio, Ay. Tpiaba, Sta. Maria
Novella, kat Ta avdyAvgea tov Donatello, H Moptr tov Hpwbn (1427) kat o Ay. Avtwvutoc tng Mdvtofa.

B) n mpoomTtikA oto A. NTOpep

Y) n camera obscura Kot n XpAon KaTténTpwy oTig Kdtw XWpeg

#8: a) OL dnuooleg mapayyeiieg otn OAwpevtia Tov o’ plood Ttou 15% at. Kevtplkd mapddelypa: o Slaywvlopog
peTagd Brunelleschi kat Ghiberti ywa to Bantiotrplo tng dAwpevtiog (mepltypa@r Kol OLYKPLTIKA avdAuvon). b)
I6LWTIKEG MapayyeAleEC KaTd To 15° at. ot PAwpevTia KAt 0 pdAog Twv Meblkwy

#9: H petdBaon and to 15° oto 16° atwva: ot aAAayEéG otnv natdeia Kal To KOWWVIKG status quo tou KaAALTEXVN.
Kevtplkd mapddetypa: o Leonardo da Vinci w¢ kKaAAitéxvng-uomo universale: n oLUBOAR TOU OTNY KAAALTEXVIKA
Bewplo KoL TPAKTIKA.
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#10: o) H “npoonTtik w¢ ouuBoAikn popery” (Erwin Panofsky & otouxela etkovoAoyiag) B) “Cwypalkr kot epnetpia”
(Michael Baxandall Kat n Ll0TopLKrA MOALTIOULKEA TpooéyyLon)

Kevtpikd MNapadelypata: n MeAayyxoAia tov Direr (1514) kot n Avotén tou Botticelli (1470-1480).

#11: Qpwun Avayévvnon

a) Batikavd kKot PWUN, TO KOwoOLPYLO KEVTPO Twv TeEXVWY. H POUN w¢ To véo Kévtpo TNG TEYXVNG. KeEvTplkd
nopddetyua: Michelangelo.

B) Qpwun kat Yotepn Avayévvnon otn Bevetia: To ‘CWypaplkd’ €vavTl TOL ‘YPAUUIKOD' KOl O ‘HOVTEPVIONOG’ TOL
Titoldvo. Kevtplkd napddetypa: n oelpd Poesie).

#12: o) Mavieplopdg Kat AvTieTappVuOuLon.
Kevtplkd nmapddetypa: Caravaggio.

B) O KAaolklopdg Tov Mnopok.

#13: Qpo Mnapdk: téxvn, Bpnokeia Kot N Mnapdk PWun.

Kevtplkd napddetyua: Gian Lorenzo Bernini.

4. AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - AZIONOICHzZH

TPOMNOZ NAPAAOZHZ 2tnv Té€n

XPHZH TEXNOAOrIIQN NMAHPO®OPIAZ KAI Mapoyn MOALVHETLKOV VALKOD.

EMIKOINQNIQN YnootApEn Mabnowakg  dwadikaociag pEOow NG
NAEKTPOVIKAC MAXTPOPHAC e-class.

OPrANQzH AIAAZKAAIAZ ApaotnpldtnTa ®épTog EEaurvou
ALOAEEELG 26
MeA€Tn Kot AvaAvon 48
BiBAloypagiag
EEGoknon kat MposTolpaoia 26
Z0voAo Ma®npaTog 100
(ECTS: 4)

AZIOAOTHZH ®OITHTQN OL @oLtnTéc afloAoyolvTal HE YPAMTEG €EETAOCELG OTO

TENOG TOL €Eaurvou: (A) mepLlypapr] Kal avdAvaon €LkOVAC
& B) avanTtuEn 6€uaTtoc. Ol QOLTNTEC EVNUEPWVOVTAL YL
Tov TpPOmo €EEtaong Kat agoAdynong amd  LAWKS
avaptnuévo ato e-class, aAAd Kol po@opLkd, atnv apxn
Kol To TEAOG TOL €EaprvoL.

5. ZYNIZTQMENH-BIBAIOTPA®IA
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Hartt, Frederick. 2003. A History of Italian Renaissance Art: painting, sculpture, architecture. London:
Thames & Hudson.

o Burke, Peter. 1999. The Italian Renaissance. Culture and Society in Italy. Cambridge: Polity Press.
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TMHMA TEXNGN HXOY & EIKONAZ
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‘ BA. emiong, wotoypagia, eni mAéov LAIKS & ipoatpeTik BLBALoypagia epBdBuvong oto e-class
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