
COURSE DESCRIPTION
1. GENERAL
SCHOOL MUSIC AND AUDIOVISUAL ARTS

DEPARTMENT AUDIO AND VISUAL ARTS

LEVEL Undergraduate

COURSE CODE AVA232 SEMESTER 2nd

COURSE TITLE Narration and Performing Arts

INDEPENDENT TEACHING ACTIVITIES WEEKLY TEACHING
HOURS

ECTS

Lecture 3 5

COURSE CATEGORY

COURSE TYPE Elective

PREREQUISITES  -

LANGUAGE OF TEACHING
and EXAMINATIONS

Greek

THE COURSE IS OFFERED
TO ERASMUS STUDENTS

YES (In English)

URL https://avarts.ionio.gr/en/studies/undergraduate/courses-descriptions/ava232/

ECLASS https://opencourses.ionio.gr/courses/DAVA311/

2. TEACHING RESULTS
Teaching Results

Understanding of methodologies and techniques in different narrative forms - fiction, non-fiction, poetry,
drama, script, coding, articles, autobiography, novella, essays, articles
Development of critical thinking and hands-on experimentation with regard to structure, form, symbolism and
narrative context
Production of texts (creative writing) that can form a basis for artistic works
Practical experience in the process of transferring narrative from the written text to other art forms
Analysis of works of art (theatre, visual arts, music, etc.) in relation to their narrative structure
Understanding the role of storytelling in relation to the transmission of embodied knowledge (physical
exercises, improvisation, writing, objects) and codified knowledge (programming, algorithm, digital technology)

General Skills
Adaptation to new environments
Production of new research ideas

3. CONTENT
The module examines the role of narration in performing arts. Narrative is foregrounded in the form of the premise or
story or theme dealt with by a work of art such as a literary or theatrical work or even a visual work. However, in
further analysis, narrative as an abstract concept is connected to basic aspects of art, both in the process of creating
artistic work and in its understanding. That's why in the module, starting from the narrow meaning of a narrative
(hypothesis, autobiography, script), we proceed to the other manifestations that lie behind works of art of various
forms (performing arts, performance, artistic interventions, installations, visual arts) under the more general
perspective of communicative and semiotic mechanisms, such as who (the voice) narrates, as well as the way and
context in which the narration takes place. Therefore, in this module we examine the concept of narrative and its
relationship with other concepts that play a role in modern digital and technological arts in general, from the
perspective of the work of art as part of the cultural process and its relationship to society and science. It is also
examined in comparison and contrast with other related concepts such as myth, ritual, simulation, game, etc. In this
way, the module investigates how narration can be used as a methodology for the development and creation of
artistic interventions, as well as for understanding the process and its mechanisms, especially in relation to projects
that use new technologies.
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1st Week - Introduction: Definitions. What is Narrative: Examples of Narratives in performing arts. Conceptual
analysis and comparison with other related concepts (myth, game, story, hypothesis, theme, simulation, ritual,
process, construct/construction)

2nd Week - Form and Structure - what is the form of the narrative/story? Analysis of works of art (figurative, literary,
visual, performance, etc.) in relation to their narrative elements

3rd Week - Narrative and memory. Autobiography, authenticity and subjectivity. Practical applications and
experimentation

4th Week - Narrative and ritual. Embodied knowledge, code, algorithm and narrative

5th Week - Grand narrative. The grand narratives in history and now

6th Week - The relationship between body, writing and narrative. Performative production of narrative

7th Week - Experimental creation of texts (stories, dialogues, poetry, screenplay, autobiography, etc.)

8th Week - Processing the texts created in relation to theme, style, rhythm, perspective, aesthetics, sources

9th Week - Transforming the texts created into other forms of art (e.g. performance, music, visual installation, etc.)

10th Week - Construction, deconstruction, synthesis. Presentation of ideas in relation to how written text provides
different forms of storytelling and presentations of work-in-progress, feedback

11th Week - Recipient of the narrative (audience, reader etc). The unfamiliar, co-declaration, interpretation

12th Week - Group work, feedback. The objective of the narrative work created by the students (subject, time, place,
form, style, aesthetics) in relation to the audience/recipient

13th Week - Review topics/sections. Analysis and discussion of assignments

4. TEACHING AND LEARNING METHODS - EVALUATION
TEACHING METHOD

USE OF INFORMATION AND COMMUNICATION
TECHNOLOGIES

Audiovisual technologies, video, sensors, Ιnternet

TEACHING STRUCTURE Activity Semester Workload
Lectures 26
Lab Lectures 13
Literature Study and
Analysis

56

Practice and Preparation 30
Course Total (ECTS: 5) 125

EVALUATION OF STUDENTS The students are asked to produce their own project in
relation to performing arts, in which they present the
narrative structure of the topic they have chosen. The
topic, the form of the narrative as well as the artistic form
that will be chosen will depend on the students’ interests
and will be discussed and elaborated in consultation with
the tutors. 

Presentations of tasks and theoretical approaches
during the module
Presentation of an artistic project under the
guidance of the tutors
Written work, analysis of the narrative devices,
purpose, form and references of the practical
work/artwork
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